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Lightning Rods and Circumstances
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Whenever | couldn’t help but take notice of a conversation in a crowded noisy shop or someone’s voice reverberating inside a quiet train carriage,
| transcribed the sounds that | heard in my notebook.

Rather than intentionally avoiding or blocking out the sound,

| adopting a welcoming attitude, and tried to maintain a healthy feeling.

However, | held on to my notes even after leaving the place.

It would have been easy just to rip the pages up and throw them out,

but I hesitated to take such a simple approach to something that was right there in front of me.

That would have been as the same as choosing not to stick earphones in my ears to mute the sound at that time.
For the time being at least, | strained to decipher my unmanageable notes.
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Inkjet printings, laser printings, video
(26’55), sound, monitor, monitor stand,
acrylic plate, wood, groceries,

*¥2020F ICEEMRAXMETCHELLRES

TEOA—7> 7R ZEHE 360°D:EEL DFHER.
FTROVVIEDSEWEETES,

https://hiroshima-moca.jp/cms/wp-content/
uploads/2020/12/sawada_book_web-ver.pdf

[Artist Info]

=M ZE Hana Sawada

https://www.galleryparc.com/pages/artist/sawadahana.html|

CV

1990 R#EEFN
2016 REBMBEEAFRZR=MARBARELREET

BEREER
2022 TZ53[E PATinKyoto R#HREINY IV F+—L
2022, (R#HREZEME / RE)
2021 "RheRE.ESXLSH) (RBREAFEY TR
~—ZDemachi / R#B)
2020 fEE E0A—7VZRNEHE 360°0F[ME, (K8
HRAENE / LB)
—  TRDIBEME (RFILTYF—IL—LRE / )
—  EEDTY=v%1(BnA Alter Museum / =)
2019 fERE 'EROZEIFBEICAE) RIS / F8)
— AR "TRXBVWR—ILOBkIa3E 11 (MEDIASHOP
gallery2 / =)
— TRoots Routes Travelers) (RREFXZE[F v~
JNRMEATRE] / )
— T 92019) RREIAS / RBR)
— TBWERNUIYF—L2019, (BMEXMELrS
U— / BH)
—  TFEYR-By A >TL B, (Lights Gallery / #40)
— 73w ¥Y a3 XEY—X,(The Third Gallery Aya / XR)
—  Tldentity XV -curated by Meruro Washida-;
(nichido contemporary art / £=X)
—  Ttimelake08; GKEIRE. Bt KRR - FLi%- 3HR)
—  TED DR TR (CAGE GALLERY / R/R)
— THESFEIVF—L2019; (BEEILAREMEE /
B#E)
2018 AR TRAHBWR—ILDOIaZE, (Gallery PARC /
RER)
— Tshowcase #7 EE&RFvY PHOTO &
SCAN; (eN arts / R#B)
2017 {ERE "5)—D&#RD 1 (KUNST ARZT / =#8)
—  Mfloor2017 &BEMKARER (WE7—rELYY
vy — | KE)
— N5 |BA)(BHIREMEYvSU—IE / BH)
—  TEEHFHEILE2017) (RRHBSEEME / =R
—  TREOBRPOEE-EM - TE-THAVOHBMOA
B (RBIEMERFEMTZERE / =)
—  TEEBSFEIYF—L2017)@EEILARERE /
BE)
2016 TReproduction (BRERAZF [F v/ CAHEMTEE]
| #E)
2015 {ERE "[CI[A][T]. (kara-S / 5#B)
2014 {AR "Second contacts (KUNST ARZT / 5#f)

EORSRAN
2019 BEEEETIVF—L2019 ERpE
2017 BEEMEL2017FE [F40B1E] EFE



